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/.Plan A‘nead

Before you do any work, sit down and plan what you are going to do
between now and the exams. It is often a good idea to revise the
areas you find most difficult first - get them out of the way and build
your confidence in the subject. Creating a timetable is always useful,
as your time is now precious, so make it work for you. Starting early
will give you the stress free 'little and often' approach. In other words
planning not cramming.
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Some of us are better at remembering things than others.
However, here is a trick that should help...

If you learn something new, in general it will already start fading
in your mind after a few hours (unless it is particularty exciting).
However, if you revise it again in the next four hours, it will take
about 24 hours before it starts to fade. Revise it in the 24 hour
period and it will last for four days, then ane and a half
weeks, then one month, and so on.

By setting out your revision schedule to
make the maost of this (learn something,
revise it again after a few hours, revise it
again in the next couple of days, and so
on} you will be using the way your
memory works to your advantage!
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AQA ART & DESIGN CONTROLLED TEST 2010

How to cover Assessment Objectives for your Art Exam
[40% of FINAL GCSE GRADE]

AO1 15 marks: Collecting visual information

Continue to gather images from primary and secondar y observation ( draw in a
variety of media and techniques ) and take photographs making sure you have access
to the prints asap. Also collect as much secondary information as possible images,
pictures, notes etc ANYTHING on your chosen theme.

AO2 15 marks: making connections with the work of other artists

Find a range of artists/sculptors/designers and/or cultures whose work supports

your theme and get good quality reproductions in co lour. You can use this
assessment objective to help find techniques that y ou can observe and copy from
and give you further ideas. It might be an artist’s use of colour, expressive mark
making, unusual composition... that inspires you. Sho w the examiner how the art
you have found has been useful to your own work and link to the studies you make in
AO1 and AO3. Personalise annotation; make notes abo  ut the artist’'s work (but NOT
about their life) collected images, copies of image s, artists’ research... N.B. Always
acknowledge your sources ~ state name of artist, ti tle and date of artwork of all
pictures you include

AO3 15 marks: developing and exploring ideas using media, processes and resources

This is where all the good work in AO1 and AO2 can be used to really develop your
ideas. Use a wide range of materials and processes  to develop your artwork but

keeping in touch with your chosen theme — record your own personal, creative
journey.
Show how you have developed and refined your ideas, experimented with media and

images. The examiner wants to see how you have prog ressed your artwork and have
been influenced by the artists/cultures etc you hav e studied. Personalised notes are
vital to demonstrate this but avoid simply labellin g. To state “this is a studying
charcoal” is self-explanatory, whereas “l have used charcoal to try and create dark
shadows and a moody atmosphere " shows an understanding of why you have

chosen a certain media.

AO4 15 marks: presenting a personal response, realising your intentions and making
informed connections with other artists - 10 HOUR CONTROLLED TEST

You will already have completed this supervised tim ed exam by Friday 26 " March.
Use your Easter Holidays for improving your marks f or the lead up work to this i.e.
Assessment Objectives 1, 2 and 3.

&&& () *'' ' +&&, ('& ) ') &&
%(. +(/O0( (/1243 '%* *)&
1 #I)
N.B. FINAL GCSE FOLDER DEADLINE: FRIDAY 7™ MAY 2010
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‘16 &

Topic Detail

Basic Skills - Revise spelling, punctuation, paragraphing andaubesaurus to
increase vocabulary and word recognition

Paper 1 - This will ask you to write about media texts frone tpre-release

Section A booklet

Reading Non - You will need to be able to determine type of wagti aim and audience

Fiction - Read good quality newspapers to study opinionspfiE;nguage and
layout

The difference between fact and opinion

Recognising bias

The structure of an argument

Use of statistics

Use of language in non-fiction and the media

Specialist vocabulary

Complex and simple vocabulary

Imagery, puns, repetition

Layout — use of pictures, headlines, sub headimgkst points,
paragraphing etc.

Section B - Writing to persuade, argue and advise — mind magkitié for each —
Writing for a you might plan this answer in the exam

specific - Organising ideas and text — don't forget paragraphs

audience and - Using a variety of linguistic and structural feasir

purpose - Using a range of sentence structures effectively

Using technical features such as figures of speech
Basically try to use many of the features of wgtthat you analysed in

Section A.

English - You are asked to compare one “unseen” poem witHrone the pre-
Language release material
Paper 2
Section A
Poetry from
other cultures
Section B - You need to be aware of the importance and imdaatlture on
Writing for a identity
specific - ldentify the unseen poem’s message/meaning — whathjnk it is —
audience and remember it will be linked to cultural identity some way
purpose - When you read the poem for a second time, highlglgtinteresting

- words phrases, techniques that you notice — hotha&ke help convey
Writing to the meaning?
inform - Remember you are also asked to compare this poemefoom your
Same as for pre-release material.
Paper 1 Sectior
B
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Topic

Detall

Poetry
Pre — 1914
War Poetry

The Charge of the Light Brigade
Come Up From the Fields Father
The Battle of Blenheim

Hyaenas

A Wife in London

War

Dirge of the Dead Sisters

For poetry — don't forget to examine:-

a) Meaning — what is the poet trying to say, theéissage  about war
b) Language — look at specific words and phrasss ofiimagery through
metaphor, use of onomatopoeia, alliteration anétregn etc,

¢) Rhythm and rhyme — how rhyme builds up rhythniclvitreates mood, alsg
how use of repetition alliteration etc create rinythUse of enjambment can
break up rhythm.

d) Structure — how is the poem organised — looleeges and lines. Is there any
connection between the way the poem looks on the pad its meaning.

Remember — all of these techniques help to coriveyrneaning of the poem —
always make that link.

Shakespeare
Romeo &
Juliet

Revise plot

Revise characters (in particular)
Romeo and Juliet
Mercutio and Tybalt
The Friar and the Nurse
Lord and Lady Capulet Benvolio

Revise Themes
Love
The feud/death and violence
Fate and Chance

Revise use of Language:
Light and dark
Religious imagery
Romantic imagery

ook at Historical Setting:
Audience of the time
Importance of religion and attitudes to love andnage
Belief in fate

Remember this is a play:

Look at chorus, dramatic irony, foreshadowing, ofseontrast
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The Novel: 1. | Re-read text and revise plot notes
Roll of
Thunder
2. | Revise characters:
Cassie — and her role as narrator
Mr Morrison, Stacey, Christopher John and LittlerMa
T.J.
Big Ma
Mr & Mrs Logan
The Simms family — Jeremy in particular
Harlan Granger
The Averys, Laniers and Berry families
Mr Jamison
The Wallaces and other white characters
3. | Revise settings:
- Mississippi in the 1930’s
Lives of the blackcommunity — remember it is saimyiAmerica’s
Great Depression
Time scale of the novel — it takes place over arar y Why?
Descriptions of the various settings such as trgahd.and and
Strawberry - the countryside of Mississippi.
4. | Revise Themes:
Racism in the 1930’s but also remember referer@ekavery
Growing up
Sacrifice
The importance of land
The importance of family and friendship
5. | Revise features of Mildred D. Taylor's Language
Use of description and detail to depict settings
Dialogue — use of accent and southern dialect
Use of technical language to create effects anddmasuch as simile,
metaphor etc
Use of language to portray character.
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Area of Study How to Revise | Completed?
Music for Film Class Booklet/CD | Yes/No
Candidates should study the ways in which compasshieve dramatic
effects through their deployment of musical elermemd resources in | Revision Date
the following film genres: Booklet/CD, Completed?
The Western Listening
Classic monster/horror and science fiction/fanfdeys Exercises 1-5
Thriller/spy films.
Music for Dance Class Booklet/CD | Yes/No
The dances of the 17th and 18th centuries, anditfegirporation into
the Baroque Orchestral Suite (minuet, gavotte, gigarabande). Revision Date
Ballroom dances and their use by composers infagge works Booklet/CD, Completed?
(waltz, polka) Listening
Dances of the Americas (tango, samba, salsa) Exercises 6-17
The club scene (the use of ICT in producing dangsiensampling,
sequencing, remix, D.J'ing). Own Listening
Music for Special Events Class Booklet/CD | Yes/No
Candidates should study the way in which musidfected by:
The nature of the special event Revision Date
The impact of the venue and the audience uponvitat e Booklet/CD, Completed?
The particular characteristics of performance ficadnd interpretation | Listening
which lend significance to the occasion. Exercises 18-23
Orchestral Landmarks Class Booklet/CD | Yes/No
The small scale Classical symphony orchestra
The expansion of the orchestra in Beethoven’s gderio Revision Date
Additions to, and wider deployment of, larger orstnal sections in the | Booklet/CD, Completed?
Romantic period Exercises 24-29
The innovative use of orchestral resources in @tk 2entury to create
new textures and timbres. Own Listening
The Popular Song Since 1960 Class Booklet/CD | Yes/No
Candidates should listen to a wide variety of musicluding solo
ballads, musical theatre, soul/gospel-influencedimuolk-influenced | Revision Date
music and fusion, paying particular attention te tise of ICT and Booklet/CD, Completed?
instrumentation: Listening
Multi-track recording Exercises 30-37
Effects such as reverb, distortion, compressiongger
Sequencing Own Listening
Sampling and Research
Panning
The use of the guitar and the effects it is capabf@oducing (wah-wah,
distortion)
The use of the synthesizer
The drum kit and drum machine
The bass guitar (including fretless version)
Musical Language GCSE Vocabulary] Yes/No
Candidates should apply their knowledge of Mudi@aguage to all Sheets,
their commentary on music from the Five Areas oid$t Melody and | pages 1-10 Date
Harmony, Rhythm and Metre, Timbre and Texture, Dyica, Musical Completed?

Devices, Tonalities, Structures & Notations.
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